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Darwin’s first publication on taxonomy

One of the very rare early papers by Darwin on invertebrates 
collected during the Beagle voyage, originally intended for 

publication in the Zoology of HMS Beagle

No.26

CHARLES DARWIN. 

BRIEF DESCRIPTIONS OF SEVERAL TERRESTRIAL 
PLANARIAE, AND OF SOME REMARKABLE MARINE SPECIES, 
WITH AN ACCOUNT OF THEIR HABITS. [in] The Annals and 
Magazine of Natural History, Volume XIV, No.21, pp. 241-251. 
London: Taylor and Francis, 1844.

Octavo (215 × 135 mm.), pp. vii, [1] - 472. With 12 plates. Later half-
morocco over marbled paper boards; spine with five raised bands, ruled in 
gilt and lettered direct in gilt, all edges sprinkled red. A very good copy.

¶ First edition of Darwin’s paper on flatworms collected by him during the 
Beagle voyage, one of the important early papers1 by Darwin on invertebrates 
originally intended for publication in The Zoology of the Voyage of HMS 
Beagle. Previously familiar only with marine species, Darwin was astounded 
to discover two new species of flatworm living on dry land in Brazil. He was 
intrigued by their close resemblance to snails, and evolutionary questions may 
well lie behind his strong interest in them. This was Darwin’s first publication 
on taxonomy: illustrated with a plate drawn by Darwin, it describes a new 
genus and 15 new species of flatworm. Extremely rare on the market.

THE INVERTEBRATE PAPERS  
INTENDED FOR THE ZOOLOGY

Darwin arrived back in England from his voyage around the world on the 
Beagle in October 1836. He immediately set about writing up the results of 
the expedition—first, his general account, the Journal of the Beagle voyage, 
and then, publishing the scientific observations and collections he had made 
while on the Beagle. The bulk of these were published in the Zoology—
including parts on mammals, fish, birds, and reptiles—but Darwin ran out of 
funds before he could bring out the volume on invertebrates:

1  For another of these papers, on arrow worms, see item 24 above.
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“Darwin undertook to provide a comprehensive programme for the publica-
tion of the zoological results of the Beagle voyage … he obtained a Treasury 
grant to pay for the necessary engravings, and, having enlisted the leading 
taxonomical specialists in the several fields, he superintended the publication 
of the Zoology of the voyage of H.M.S. Beagle from February 1838 to October 
1843 … The work comprises five parts: Fossil Mammalia, by Richard Owen; 
Mammalia, by G. R. Waterhouse; Birds, by John Gould; Fish, by Leonard 
Jenyns; and Reptiles, by Thomas Bell—a total of nineteen quarto issues. 
Darwin contributed a substantial portion of the text, drawing upon his field 
notes for geological and geographical data and for the descriptions of the 
habits and habitats of the species … Darwin had originally planned to include 
descriptions of invertebrates in the Zoology but the exhaustion of the govern-
ment grant forced him to abandon the idea. Instead he decided to publish his 
own observations and descriptions of the specimens that he considered to be 
important new discoveries, and did so in articles on Sagitta, finished during 
the autumn of 1843, and Planariae1, described in 1844” (Burkhardt 1986 p. 
xv.).

“I  CAN SCARCELY CREDIT MY EYESIGHT”

Darwin had encountered marine flatworms during the early part of the Beagle 
voyage, in the Cape Verde islands, but he was completely unaware of terres-
trial species. On April 4th 1832 the Beagle arrived at Rio de Janeiro, and 
Darwin commenced exploring the surrounding forests. He recorded his first 
discovery of a terrestrial flatworm in his zoology notebook:

“June 17th.—This very extraordinary animal was found, under the bark of 
a decaying tree, in the forest at a considerable elevation.—The place was quite 
dry & no water at all near … From the above characters it is evident it is a 
Planaria of Cuvier.—It differs from those (marine) I have seen; in the narrow-
ness of body & not being much flattened; in the well marked crawling surface 
or foot & in the beauty of colours & in manner of crawling … —who would 
ever suppose the soft pulpy body of a Planaria could withstand the action of 
the air.— … —Most certainly the real relation between a Planaria & 
Gasteropod (Pulmones) is very small; but it appears that relation of analogy 
is here well seen, as it often is in animals widely apart in the chain of Nature.”2

He later described his discovery in the Journal of the Beagle voyage: “During 
the remainder of my stay at Rio, I resided in a cottage at Botofogo Bay. It 
was impossible to wish for any thing more delightful than thus to spend some 
weeks in so magnificent a country. In England any person fond of natural 
history enjoys in his walks a great advantage, by always having something to 
attract his attention; but in these fertile climates, teeming with life, the attrac-

1  The present paper. For the paper on Sagitta, see the preceding item.
2  Keynes pp. 47–48.
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tions are so numerous, that he is scarcely able to walk at all … The existence 
of a division of the genus Planaria, which inhabits the dry land, interested 
me much … At first sight there is a remarkable false analogy between these 
animals and snails, although so widely separated from each other in all essen-
tial points of organization.”1

Darwin immediately reported his discovery to his mentor John Stevens 
Henslow, Professor of Mineralogy at Cambridge, writing in a letter of 23 July 
1832: “Amongst the lower animals, nothing has so much interested me as 
finding 2 species of elegantly coloured true Planariae, inhabiting the dry forest! 
The false relation they bear to Snails is the most extraordinary thing of the 
kind I have ever seen. In the same genus … some of the marine species possess 
an organisation so marvellous, that I can scarcely credit my eyesight.”2 

DARWIN’S FIRST PUBLICATION ON TAXONOMY

“The paper on flatworms … was Darwin’s first venture into taxonomy. In it, 
he described a new genus and 15 new species; most of the latter are still 
recognised as valid. He took a great deal of interest in these animals, making 
extensive notes on their morphology and behaviour …” (Porter p. 66). The 
plate, drawn by Darwin, is based on his drawings made during the Beagle 
Voyage.3

In a complete volume of the journal Annals and Magazine of Natural History.

PROVENANCE

(1)	William Pickett Harris, Jr. (1897–1972) (pencil note, p. iii). American 
investment banker and biologist. Following a career in banking, Harris 
was appointed Associate Curator of the Museum of Zoology at the 
University of Michigan in 1928. “[Harris] played a highly important role 
in developing mammalogy and systematic collections of mammals at the 
University of Michigan” (Hooper p. 923).
(2)	George Gough Booth (1864–1949) and The Cranbrook Institute of 
Science (pencil note p. iii, Cranbrook blind stamp p. iii). The American 
newspaper baron and philanthropist George Gough Booth initially 
worked for the Detroit News, founded by his father-in-law, the newspaper 
publisher James Scripps (the Scripps family were instrumental in estab-
lishing the Scripps Institute of Oceanography). Booth subsequently set 
up an extensive newspaper empire, the Booth Publishing Company. In 
1904 he purchased an estate in Bloomfield Hills, just outside Detroit, 

1  Darwin 1839 pp. 30–31
2  Burkhardt 1985 p. 251.
3  Keynes p. 21.
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and constructed an Arts and Crafts style house, Cranbrook House. 
Inspired by the philosophy of William Morris, Booth went on to create 
on the property a complex of libraries and museums and, following the 
example of Morris, a private press, the Cranbrook Press. In 1930, Booth 
established the Institute of Science at Cranbrook, with an associated 
library, housing a significant collection of rare books. The present volume 
was gifted to the library by William Pickett Harris Jr. in 1937—Harris 
was closely involved at Cranbrook.4 The science library at Cranbrook 
was eventually closed and the book collections dispersed in 2002. 
Cranbrook House and its associated museums were designated a National 
Historic Landmark in 1973.

RARITY

Extremely rare on the market. ABPC (1975–2015) records no copies of 
this paper at auction. Papers by Darwin of this early date are generally 
very rare in commerce.

$SOLD

Freeman 1669.

Burkhardt, F., and Smith, S., eds. The Correspondence of Charles Darwin, Vol. 1, 
Cambridge, 1985.
Darwin, C. Narrative of the Surveying Voyages of His Majesty’s Ships Adventure 
and Beagle. Vol III Journal and Remarks, London, 1839.
Hooper, E. “William Pickett Harris, Jr.,” Journal of Mammalogy Vol. 53, No. 4 
(1972).
Keynes, R. Charles Darwin’s Zoology Notes and Specimen lists from H.M.S. 
Beagle, Cambridge, 2000.
Porter, D. and Graham, P. Darwin’s Sciences, Oxford, 2016.

4  See Hooper p. 923.
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Dumas’ history of the Medici

The great historical novelist as  
historian and art historian 

No.27

ALEXANDRE DUMAS.

LES MÉDICIS. LA PEINTURE CHEZ LES ANCIENS. HISTOIRE 
DES PEINTRES. 
Paris: Recoules, 1845.

Two vols. octavo (220 × 135mm.). Pp. [iv], 343, [iii]; [iv], 345, [iii]. With 
the half-titles in both volumes. Contemporary bookseller’s label on front 
pastedown of volume two, “Costey Freres. Havre.” Small damp stain to 
upper margin in second volume, light age toning, some occasional spotting. 
In attractive contemporary half calf over marbled boards, spine with gilt-
ruled raised bands, gilt-ruled in compartments, red morocco labels gilt. 
Very good, well margined copies, with some deckle edges.

¶ Very rare first edition of this history of the Medicis in Florence, followed 
by a history of European ‘primitive’ art and the major artists of the Renaissance, 
by the prodigiously talented Alexandre Dumas, written shortly before the 
commencement of Dumas’ own great historical novels, The Three Musketeers, 
La Reine Margot, Le Vicomte De Bragelonne, amongst many others. Dumas’ 
approach to history is revealed in fascinating detail in this account of the 
history Florence, its art, and the Medici family, written with his customary 
verve and masterful storytelling.

THE “GALERIE DE FLORENCE”

In 1840 Dumas, in great financial difficulty, escaped his creditors in France, 
and moved to Florence. Whilst there he was invited to take part in the reor-
ganisation of the ‘Galerie de Florence’ or the Uffizi Gallery. The gallery, in 
the summer of 1840, decided to produce a comprehensive publication on its 
collections, in a series of brochures with large engravings of the major works 
at the Gallery, and to use Dumas’ skills to write texts to accompany these 
engravings, so as to have a French ‘mise en scène’ of its history. Dumas’ work 
for the gallery, with the collaboration of the engraver Hector de Garriod 
amongst others, eventually resulted in a series of five (or possibly six) large 
illustrated brochures, under the general title of “Galerie de Florence.” Dumas 
then published a slightly modified and rearranged version of the text of this 
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work, for the first time in book form, in this edition at Paris, with two editions 
appearing later the same year at Brussels. Interestingly it was published in the 
same year (1845) as his great novel, La Reine Margot, featuring a fictionalised 
Catherine de Medici, who appears in the present work in the context of factual 
history.

DUMAS’ LES MÉDICIS 

In this work Dumas is, in turn, a storyteller, director and art historian, a suite 
of roles that suited him perfectly. Dumas draws, from the scenes of the history 
of the Medici, the same ingredients that made such a success of his later 
historical novels. He excels in the art of transforming an anecdote into a 
novelistic scene; his depiction of the assassination of Duke Alexander Medici 
by Lorenzaccio is particularly notable. The work also demonstrates Dumas’ 
deep interest in art, and Florentine painting in particular. His judgement was 
notably original for the period in his love for ‘primitive’ Italian painting, 
particularly given the disdain in which it was held by most of his contempo-
raries.

RARITY

This first edition is particularly rare; we have found three copies recorded 
in libraries; BNF, Harvard and Yale. ABPC (1975–2018) records no 
copies at auction.

$1,250

Vicaire III, 370. Carteret I 236.
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Alfred Russel WallacePalm Trees of the Amazon
In search of the origin of species

Alfred Russel Wallace’s first book

No.28

ALFRED RUSSEL WALLACE.

PALM TREES OF THE AMAZON AND THEIR USES. 
London: J vanVoorst, 1853.

8vo. (195 × 125 mm.), pp. viii, 129 [1]. With a frontispiece map of South 
America and 47 lithographic plates of palms, blow-pipes, blow-pipe arrows, 
etc., some set in Amazonian scenes. Frontispiece tissue guard present. Half 
maroon calf over marbled in paper boards contemporary style, spine gilt with 
five raised bands, gilt fleuron in each compartment, green morocco label. Very 
occasional marginal annotations in pencil, title very slightly dusty, slight wear 
to lower fore-edge of some leaves, slight short marginal closed tear in fron-
tispiece, well away from printed area. A very good, clean, tall copy.

¶ First edition of the first book by Alfred Russel Wallace, co-discoverer with 
Charles Darwin of evolution by natural selection. Based on drawings and 
notes made by Wallace during his expedition to the Amazon in search of the 
origin of species, and a direct reflection of his investigations into evolution.

During his return journey from the Amazon, Wallace was shipwrecked in the 
mid-Atlantic: a tin box with his drawings from the Amazon of fishes and 
palms was one of the sole items he was able to rescue. The plates in Palm 
Trees are based on these rescued drawings. These are accompanied by descrip-
tions of each species, ethnobotanical notes on their uses by indigenous peoples 
(including the manufacture of blow-pipes and blow-pipe darts), and details 
from Wallace’s travels in the Amazon. The descriptions pay particular atten-
tion to geographical distribution, a key element of Wallace’s investigations 
into the origin of species.

SHIPWRECK AND THE RESCUE  
OF THE PALM DRAWINGS

After four years exploring the Amazon and Rio Negro, Wallace set sail for 
England on the 12th of July 1852. Three weeks into the Atlantic his ship 
caught fire and sank. Apart from a few items of clothing and some personal 
possessions, Wallace lost everything, including his entire personal natural 
history collection and journals. 
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“My collections, however, were in the hold, and were irretrievably lost ... All 
my private collection of insects and birds since I left Para was with me, and 
comprised hundreds of new and beautiful species, which would have rendered 
(I had fondly hoped) my cabinet, as far as regards American species, one of 
the finest in Europe” (Wallace 1905 p. 305). 

The loss could scarcely have been more catastrophic, as he recalled in his 
Travels on the Amazon and Rio Negro, published the following year: “It was 
... when the danger appeared past, that I began to feel fully the greatness of 
my loss ... How many times, when almost overcome by the ague, had I crawled 
into the forest and been rewarded by some unknown and beautiful species! 
How many places, which no European foot but my own had trodden, would 
have been recalled to my memory by the rare birds and insects they had 
furnished to my collection!” (Wallace 1853 p. 401).

Amongst the few items he managed to retrieve from the burning ship, however, 
was a tin box, containing his drawings of Amazonian fishes and palms, drawn 
from life during his years of travel from the mouth of the Amazon to the 
upper reaches of the Uaupes and Rio Negro, and carefully assembled for 
long-cherished book projects. It is these drawings that furnished the illustra-
tions in the present volume.

“In the small tin box which I had saved from the wreck I fortunately had a 
set of careful pencil drawings of all the different species of palms I had met 
with, together with notes as to their distribution and uses” (Wallace 1905 p. 
314).

Back in England, Wallace pressed ahead with his book on palms, using the 
rescued drawings: “I determined to publish, at my own expense, a volume 
on the “Palms of the Amazon and Rio Negro,” with an account of their uses 
and distribution, and figures of all the species from my sketches ... I arranged 
with Mr. Walter Fitch of Kew, the first botanical artist of the day, to draw 
them on stone, adding a few artistic touches to give them life and variety ... 
I arranged with Mr. Van Voorst to publish this small volume, and it was not 
thought advisable to print more than 250 copies, the sale of which just covered 
all expenses” (Wallace 1905 p. 321).

Of Wallace’s palm and fish drawings from the Amazon, only the palms were 
published during his lifetime. The original drawings are now held at the 
Linnean Society in London, scene of the joint announcement in 1858 by 
Wallace and Charles Darwin of the theory of evolution by natural selection, 
just five years after the publication of the present book.
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PALM TREES AND THE ORIGIN OF SPECIES

At some point before or during his travels in the Amazon, Wallace had become 
convinced of the importance of the geographical distribution of species in 
solving the origin of species. He therefore began to make systematic obser-
vations of the distributions of different plants and animals in the Amazon 
Basin. “Wallace was apparently convinced that geographical distribution 
somehow held the key to the species question” (Costa p. 25).

Meanwhile, entirely independently (and unknown to Wallace), Darwin had 
also become convinced of the importance of geographical distribution. In 
November 1845 Darwin wrote to his close friend J D Hooker: “Geographical 
distrib: will be the key which will unlock the mystery of species” (Darwin 
Correspondence 924). 

Like Wallace, Darwin first began to take note of species distribution in the 
field—specifically the Galapagos Islands. The restricted ranges of particular 
species took Darwin completely by surprise: so much so that he had in fact 
mixed up collections from different islands before he realised the differences 
between them. In the third edition of his account of the Beagle voyage, 
published in 1845, he added the following paragraph: 

“I have not as yet noticed by far the most remarkable feature in the natural 
history of this archipelago; it is, that the different islands to a considerable 
extent are inhabited by a different set of beings. My attention was first called 
to this fact by the Vice-Governor, Mr. Lawson, declaring that the tortoises 
differed from the different islands, and that he could with certainty tell from 
which island any one was brought. I did not for some time pay sufficient 
attention to this statement, and I had already partially mingled together the 
collections from two of the islands. I never dreamed that islands, about 50 
or 60 miles apart, and most of them in sight of each other, formed of precisely 
the same rocks, placed under a quite similar climate, rising to a nearly equal 
height, would have been differently tenanted” (Darwin 1845 p. 394). 

In the Amazon Basin, Wallace encountered a functional equivalent to the 
Galapagos: islands of forest separated by rivers of immense size. As Darwin 
was astonished to find that different species inhabited the different islands of 
the Galapagos, so Wallace was astonished to discover that different species 
inhabited the opposite banks of the rivers of the Amazon Basin. In particular, 
different species inhabited the left and right banks of the Amazon itself. So 
unexpected was this that it was not until he had ascended the Amazon as far 
as Manaus that he began to realise that this was the case: again just as Darwin 
had mixed up collections from different islands of the Galapagos, so Wallace 
mixed up collections from the left and right bank of the river Amazon, until 
he realised that the species inhabiting the two banks frequently differed. 
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ethnobotany. The description of each species is accompanied by ethnobotan-
ical notes, frequently very extensive, which are then summarised, together 
with a listing of indigenous names, in an appendix at the end of the book. 
The uses Wallace describes include the manufacture of blow-pipe darts from 
Oenocarpus batawa, blow-pipe tubes from Iriartea setigera, and hammocks 
from Mauritia flexuosa (Wallace’s nomenclature).

“When [Wallace] examined his first palms in the Amazon, he was unable to 
distinguish closely allied species. But, like the Spanish inhabitants of the 
Galapagos Islands, who could identify the island a tortoise came from, the 
Indian guides knew the differences, which were subtle and “permanent.” In 
his appendix, Wallace created a useful table, listing the various palms, giving 
their botanical and colloquial names, and summarising their uses. Few natu-
ralists before him had paid much attention to such native lore. Along with 
Henry Bates and Richard Spruce, Wallace pioneered this ethnographic field, 
which bridged the gap between the biological and anthropological sciences” 
(Slotten p. 96).

$16,500

Nissen 2097; Borba de Moraes 933.

Brooks, J. Just Before the Origin. New York: Columbia University Press, 1984.
Costa, J. Wallace, Darwin, and the Origin of Species. Cambridge: Harvard 
University Press, 2004.
Darwin, C. Journal of Researches. London: John Murray, 1845.
Slotten, R. The Heretic in Darwin’s Court. New York: Columbia University Press, 
2004.
Wallace, A. R. “On the monkeys of the Amazon,” Proceedings of the 
Zoological Society of London, vol. 20, 1852.
Wallace, A R. A Narrative of Travels on the Amazon and Rio Negro. London: 
Reeve and Co., 1853.
Wallace, A R. My Life. London: Chapman & Hall, 1905.

“During my residence in the Amazon district I took every opportunity of 
determining the limits of species, and I soon found that the Amazon, the Rio 
Negro and the Madeira formed the limits beyond which certain species never 
passed. The native hunters are perfectly acquainted with this fact, and always 
cross over the river when they want to procure particular animals, which are 
found even on the river’s bank on one side, but never by any chance on the 
other. On approaching the sources of the rivers they cease to be a boundary, 
and most of the species are found on both sides of them” (Wallace 1852 p. 
110).

In his studies of species distribution, one of the groups of animals and plants 
Wallace focused on in particular was palms: “The large size [of palms] and 
immobility of the individuals make such species far more favourable for 
distributional studies than most animal groups” (Brooks p. 44). Palm Trees 
publishes the results of Wallace’s investigations into the distributions of palms: 
the book describes 43 species, and in each case describes their distribution, 
frequently in great detail. His description of the distribution of the Piassava 
(Leopoldiana piassaba), for example, begins: 

“The distribution of this tree is very peculiar. It grows in swampy or partially 
flooded lands on the banks of black-water rivers. It is first found on the river 
Padauarí, a tributary of the Rio Negro on its northern side, about 400 miles 
above Barra [Manaus], but whose waters are not so black as those of the Rio 
Negro. The Piassaba is found from near the mouth to more than a hundred 
miles up, where it ceases. On the banks of the Rio Negro itself not a tree is 
to be seen. The next river, the Darahá, also contains some. The next two, the 
Maravihá and the Cababurís, are white-water rivers, and have no Piassaba. 
On the S. bank, though all the rivers are black water, there is no Piassaba till 
we reach the Marié, not far below San Gabriel …” (p. 19).

Just as Darwin had discovered anomalous distributions of species in the 
Galapagos, so did Wallace in the Amazon, and subsequently in the Malay 
Archipelago. They posed an obvious problem. Orthodox thinking at the time 
understood that God created species in each part of the earth, adapted to 
their local physical conditions. But Wallace and Darwin found that neigh-
bouring islands (and opposite river banks), with identical physical conditions, 
were frequently inhabited by different species. Why? The answer, of course, 
was not the actions of a capricious God, but evolution. 

A PIONEERING WORK OF ETHNOBOTANY

While in the field in the Amazon, in addition to his observations on the 
distribution of palms, Wallace had systematically gathered data from indige-
nous peoples on their knowledge and uses of the different species. He included 
this data in Palm Trees, which is an early and significant contribution to 

pa l m t r e e s  o f  t h e a m a z o n.alfred russel wallace.



henri mouhot. t r av e l s .

173172

Henri MouhotTravels
The first detailed descriptions and  
images of Angkor by a European 

Philippe d’Orleans’ copy

No.29

HENRI MOUHOT.

TRAVELS IN THE CENTRAL PARTS OF INDO-CHINA (SIAM), 
CAMBODIA, AND LAOS, DURING THE YEARS 1858, 1859, 
AND 1860. 
London: John Murray, 1864.

2 volumes octavo (220 × 140 mm.), pp. 303, [1], 16; viii, 301. With 96 plates 
(several folding) and a folding map; 16 pp. of advertisements dated January 
1864. Original green publisher’s cloth, covers bordered with a fillet frame in 
blind, gilt centrepieces depicting one of the sons of the King of Siam, spines 
lettered and decorated in gilt, red coated endpapers. A few leaves carelessly 
opened, a couple of marginal tears, a few marks to the bindings. A very good, 
bright copy, substantially unopened, in unrestored original cloth.

¶ First edition of Mouhot’s Travels, including Mouhot’s descriptions of the 
ruins of Angkor, and numerous woodcuts of Angkor based on contemporary 
drawings made on site by him. These were the first detailed descriptions and 
images of Angkor by a European. From the library of Philippe d’Orleans, 
comte de Paris and pretender to the French throne. A very attractive, unre-
stored copy, substantially unopened, in the original publisher’s cloth binding.

Henri Mouhot (1826–1861) was born in France and trained as a philologist, 
working and travelling widely in Russia in the 1850s. In 1856 he moved to 
Jersey with his brother Charles, and married a niece of the English explorer 
Mungo Park. While in Jersey he came across a copy of John Bowring’s The 
Kingdom and People of Siam: it is possible that it was through Bowring that 
Mouhot first heard of Angkor. Bowring never visited the site, but heard 
rumours of it: “Not far from Lake Thalesap are the ruins of a vast palace, 
whose columns, pyramids, and pagodas remain, sculptured in marble, of such 
elaborate workmanship, that the Cambodians boast they were produced by 
the fingers of angels, and not of men” (Bowring II p. 24). 

Determined to explore the interior of Indochina himself, Mouhot obtained 
funding for an expedition from the Royal Geographical Society and the 
Zoological Society of London, and left London for Siam in 1858.
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By January 1860 Mouhot had reached the Tonle Sap lake. From here, he 
travelled upriver to Angkor. His journal is reproduced in his book, and he 
begins his description of the ruins as follows: 

“In the province still bearing the name of Ongcor, which is situated eastward 
of the great lake Touli-Sap, towards the 14th degree of north lat., and 104 
degrees long. east of Greenwich, there are, on the banks of the Mekon, and 
in the ancient kingdom of Tsiampois (Cochin-China), ruins of such grandeur, 
remains of structures which must have been raised at such an immense cost 
of labour, that, at the first view, one is filled with profound admiration, and 
cannot but ask what has become of this powerful race, so civilised, so enlight-
ened, the author of these gigantic works?” (vol. 1 p. 278).

Mouhot made extensive measurements of the site, and his is the first detailed 
eyewitness description of Angkor. Most significantly, he made a number of 
drawings. In fact, several Europeans had travelled to Angkor before Mouhot, 
but none of their accounts had the impact in the West of Mouhot’s: 

“A Portuguese trader, Diogo do Couto, visited Angkor and wrote an account 
of it in 1550, and the Portuguese monk Antonio da Magdalena had written 
about his visit in 1586. In 1858 the traveller D O King appears to have passed 
by or near the ruins of Angkor but had little to report, and in 1859 the ruins 
were visited by Dr James Campbell, a medical officer of the Royal Navy about 
whom little seems to be known. However, Mouhot was the first to popularize 
Angkor in the West, describing it evocatively and, at a time when the Middle 
East was believed to be the cradle of civilization, comparing its grandeur with 
the pyramids of Egypt, surpassing anything built by the Greeks or Romans” 
(Howgego p. 653).

Mouhot’s explorations were to cost him his life, however. He died of fever 
in Laos a year later, in 1861, attempting to reach Luang Prabang, and was 
buried in the jungle by his Siamese guides—who took care however to retrieve 
his notes and journals. Edited by his brother Charles, it is these notes and 
journals which appear in the present book. Lavishly illustrated, it includes 
several appendices on Mouhot’s zoological and anthropological investigations, 
notably a collection of local tales and fables collected by Mouhot. The first 
edition in French followed in 1868.
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PROVENANCE

(1)	Philippe d’Orleans, comte de Paris (1838-1894), personal library 
stamps on titles. “Louis Philippe Albert d’Orléans, count of Paris … 
pretender to the French throne and exile, was born at the Palace of the 
Tuileries in Paris on 24 August 1838, the elder son of Ferdinand Philippe 
Louis, duke of Orléans (1810–1842), heir to his father, Louis Philippe 
(d. 1850), styled king of the French under the July monarchy (1830–48) 
… As a child, the count of Paris was present with his mother in the 
chamber of deputies on 24 February 1848 when the mob ended an 
attempt to constitute a regency during his minority after his grandfather 
had fled before the popular uprising in the capital. The exiled duchess 
of Orléans settled in England, where her son was to spend the greater 
part of his life. Educated mainly by tutors, and widely travelled, his 
upbringing after 1848 was that of a pretender, resident for a while with 
his small court at Claremont House, near Esher in Surrey, an English 
royal residence made available to King Louis Philippe and his family by 
a sympathetic Queen Victoria … During his second period of exile, he 
resided for four years (1886–90) at Sheen House, Richmond, and spent 
his last years, from November 1890, amid the splendours of Stowe 
House” (ODNB). It is possible that Philippe d’Orleans met Mouhot in 
England, via the expatriate French community.
(2)	Unidentified collection: ex-libris on front paste-down.

$6,000

Cordier Indosinica 1065.

Bowring, J. The Kingdom and People of Siam. London: Parker, 1857.
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Alfred Russel WallaceBad Times
An extremely rare Alfred Russel  

Wallace presentation copy

Wallace on population and economics

No.30

ALFRED RUSSEL WALLACE.

BAD TIMES: AN ESSAY ON THE PRESENT DEPRESSION OF 
TRADE. 
London: Macmillan and Co., 1885.

Octavo (180 × 120 mm.), pp. viii, 118, [2] (publisher’s advertisements). 
Publisher’s green cloth, ruled and lettered in black. Free endpapers 
age-toned, very slightly rubbed at head and tail of spine. A very good, 
bright and clean copy.

¶ First edition of Bad Times: An Essay on the Present Depression of Trade 
by Alfred Russel Wallace, co-discoverer with Charles Darwin of evolution by 
natural selection: an extremely rare example of a presentation copy from 
Wallace.

Bad Times analyses the global depression of 1882–1885, and is one of Wallace’s 
principle writings on population and economics. A presentation copy to 
Wallace’s close friend, the botanist George-Comerford Casey, in excellent 
condition. Presentation copies of any of Wallace’s books are notably rare, 
significantly more so than works by Darwin.

Wallace’s interest in economics (integral to his lifelong interest in the nature 
of human populations as a whole) derives directly from the Malthusian sources 
of his thinking, and his earlier reading at a critical point in his intellectual 
development of Malthus’ Essay on the Principle of Population. It was Malthus, 
and his theories on the fate of human populations, who of course provided 
a key inspiration for both Wallace and Darwin for the mechanism of natural 
selection. In fact, Wallace’s first encounter with Malthus, in the early 1840s 
when he had a teaching position in Leicester just prior to his first expedition 
to the Amazon, coincided with another global depression and crisis in inter-
national trade:

“[Wallace] spent much of his time in Leicester library. It was there that he 
picked up Thomas Malthus’s pessimistic and controversial work An Essay on 
the Principles of Population, first published in 1798 and updated in 1830, a 
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book whose harsh precepts would play a crucial role in the development of 
evolutionary theory. The depression of the 1840s must have made Malthus’s 
words resonate with greater poignancy …” (Slotten p. 23).

While he was deeply committed to the principle of individual liberty, Wallace’s 
economic theories were far from entirely Malthusian however; from the 1860s 
onward he became increasingly interested in the evolution of the human mind 
and the action of natural selection on human behaviour. In particular, he 
devoted much thought to the evolution and existence of cooperative behaviour 
and altruism in human beings (well before these became central topics in 
modern evolutionary biology), and his economic theories reflect this interest:

“At first sight the Malthus-Darwin-Wallace revolution, with its emphasis on 
constant struggle and survival of the fittest, was far more favourable to lais-
sez-faire … But Wallace’s brand of human evolution emphasised the 
development of the brain, mutual assistance, social cooperation within groups, 
and so forth” (Collard, Alfred Russel Wallace and the Political Economists, 
p. 643).

RARITY

Presentation copies of any of Wallace’s books are notably rare overall, 
significantly more so than works by Darwin. ABPC records only five 
Wallace presentation copies at auction in the last 45 years, including one 
other copy of the present work. Of the present work alone, ABPC records 
just two copies at auction (one inscribed copy, and one uninscribed copy).

PROVENANCE

George Comerford-Casey (presentation inscription in ink from Wallace, 
on the front free endpaper: “Rvd. G E Comerford Casey With the 
Author’s Best Wishes”). 
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The botanist George Comerford-Casey (1846–1912), a fellow of the 
Royal Geographical and Linnean Societies, was a close friend of Wallace’s. 
The Casey family were neighbours in Broadstone, Dorset, in the west of 
England, where Wallace spent the last years of his life.

Wallace first met the Caseys in Broadstone, remaining in contact until 
his death in 1913. The Caseys assisted Wallace with checking the proofs 
of his books, receiving copies in return (see for example: Wallace 
Correspondence Project 1424.1203); George Comerford-Casey and his 
wife Ellen also translated reviews and scientific papers for Wallace. The 
Caseys were also close to Wallace’s wife Annie and his children Violet 
and Will, and the two families established a naturalists’ club, the journal 
of which survives at the Natural History Museum, London, recording 
their botanical and zoological studies in the Broadstone area.

$12,500

Smith S723.

Collard, D. “Alfred Russel Wallace and the Political Economists”, History of 
Political Economy, vol. 41, 2009.
Slotten, R. The Heretic in Darwin’s Court. New York: Columbia University Press, 
2004.
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Ezra PoundCathay
A masterpiece of modernist literature 

Presentation copy to Pound’s close friend and literary 
companion, the novelist Frederic Manning

No.31

[LI PO] EZRA POUND.

CATHAY. 
London: Elkin Mathews, 1915.

Octavo (195 × 130 mm.), pp. 31, [1]. Pagination running in the upper and 
lower margins. Uncut in the original fawn wrappers with flaps, upper cover 
printed in black with Chinese characters. Scattered light spotting, heavier on 
the first and last leaves, wrappers slightly darkened at the spine, overall a 
very good copy. In an archival box.

¶ First edition of Ezra Pound’s celebrated translations of the Tang Dynasty 
poet Li Po: a masterpiece of modernist literature. A very rare presentation 
copy, inscribed to Pound’s close friend and literary companion, the Australian 
poet Frederic Manning, author of the acclaimed novel of the First World War, 
The Middle Parts of Fortune, “one of the finest accounts of war ever written” 
(ODNB). In the original printed wrappers.

A TURNING POINT IN THE HISTORY OF 
ENGLISH LITERATURE

“Make it New”, Pound’s slogan for what we now describe as Modernism, 
paradoxically is derived from a Chinese text of the 16th century BC—inscribed 
on the bath tub of Cheng Tang, founder of the Shang dynasty: xin ri ri xin 
(“make new, day by day, make new”), as noted by Pound in Canto 53. 
Following the collapse of the Qing empire in 1900, substantial amounts of 
Chinese art began to appear in London. Pound was a frequent visitor to the 
Chinese displays at the British Museum, and became a close friend of Laurence 
Binyon, Keeper of Oriental Prints and Drawings.

It was through Binyon, at the home in London of the Bengali poet Sarojini 
Naidu, that Pound met Mary Fenellosa, widow of Ernest Fenellosa (1853–
1908), professor of philosophy at Tokyo Imperial University. Taken by Pound’s 
poetry, Mary Fenellosa gave him her husband’s literary papers to edit and 
publish—for many a seminal moment in the history of modernism: “the 
Fenollosa papers gave Pound a more direct access to Chinese and Japanese 
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thought than he would have had otherwise; through him they permanently 
altered the direction of literature in English” (Marsh p. 61). 

At the time Pound had just taken a job as WB Yeats’ secretary—although the 
two did not know each other well. In a letter to Harriet Monroe, Yeats wrote 
of Pound: “he is certainly a creative personality of some sort, though it is too 
soon to say yet of what sort”. Yeats had just rented a property in the Ashdown 
Forest, Stone Cottage, and it was here that Pound began looking through the 
Fenellosa manuscripts. Amongst them he found a number of preliminary 
translations of classical Chinese poems, including several by the great Tang 
Dynasty poet Li Po, or Li Bai (701–762). 

Most probably born in central Asia, Li Po was appointed an official translator 
by the Emperor Xuanzong, but led a largely itinerant life. Several hundred 
poems attributed to him survive. The first translation of any of his poems 
into a western language appeared in Jean Joseph Marie Amiot’s Mémoires 
concernant l’histoire, les sciences, les arts, les moeurs, les usages, &c. des 
Chinois (1776–1786). Prior to Pound’s Cathay, his best known influence on 
western culture was the use of a number of his poems as the text for Gustav 
Mahler’s Das Lied von der Erde.

With the assistance of his Japanese tutors (Mori Kainan and Ariga Nagao), 
Fenellosa had copied out the Chinese characters of the poems, given a phonetic 
transcription, a character-by-character translation into English, and then a 
line-by-line rendering. Pound was enormously struck by them: he described 
Exile’s Letter as “one of the finest things in all literature” (Bornstein p. 42). 

Despite having only the most rudimentary understanding of Chinese, Pound 
started work on his own versions. By Christmas 1914 Pound had found a 
publisher, Elkin Matthews, and Cathay came out in April 1915. It consists 
of 14 poems, 11 of which are his translations of poems by Li Po, referred to 
by Pound by his Japanese name, Rihaku.

“THINGS OF SUPREME BEAUTY” 
—FORD MADOX FORD

It was well reviewed. Ford Madox Ford praised the poems as “things of 
supreme beauty”1. TS Eliot, in his introduction to Pound’s Selected Poems in 
1928, famously declared Pound to be “the inventor of Chinese poetry for our 
time”2. Others see Cathay as having a more general influence for poetry: for 
George Steiner, it “altered the feel of the language and set the pattern of 
cadence for modern verse” (Steiner p. 358).

1   Ford Madox Ford p. 100.
2   Eliot p. 14
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It was Manning who introduced Pound to his future wife, Dorothy Shakespear. 
Manning had been pursuing Dorothy for three years1, but Pound became a 
rival in love, and married Dorothy in 1914. Despite this, Manning and Pound 
remained friends, and Manning was one of six guests at the wedding.

The two appear to have been close at this period, as correspondence between 
them now at the Beinecke reveals: “Manning wrote Ezra letters in a minute, 
delicate hand, beginning “my dear Ezra” an unusually intimate form of salu-
tation in those days” (Stock p. 140). Manning was very enthusiastic about 
Cathay, and in a letter to Pound of 11 May 1915 he wrote: “I read bits of 
Cathay over and over again, and love it: but I believe you invented it all out 
of your own head, and the Professors Ariga and Mori are just fabulous 
monsters intended to terrify Grub Street.”

Below the presentation inscription, Manning has written in his highly distinc-
tive microscopic hand2 a line from J C Mardrus’ translation of the Arabian 
Nights: “La prose, c’est de la broderie sur soie, et les vers sont des series de 
perles”3. 

In fact it is for his prose that Manning is now best known. Following the 
outbreak of the First World War, Manning joined the Army, and was sent to 
the Western Front in 1916, taking part in the Somme fighting. His experiences 
in the trenches provided him with the material for his best-known work:

“In 1929 the publisher Peter Davies persuaded him to write a short novel 
about the western front … Unlike most other authors of the time, he wrote 
about the troops, using their normal language. The Middle Parts of Fortune 
appeared anonymously in a small, private edition in 1929 … the book is a 
vivid story of archetypal soldiers, their innate strengths brought out by suffering 
and comradeship. The Middle Parts of Fortune is one of the finest accounts 
of war ever written, as many of its early readers recognized” (Dictionary of 
National Biography).

RARITY

Presentation copies are very rare: ABPC records one possible presentation 
copy in the past 45 years. Amongst surviving presentation copies, this 
copy is additionally unusual in that it includes proof of the recipient’s 
identity (an annotation by Manning). As in this copy, Pound wrote only 
the initials of the recipients in the other presentation copies we are aware 

1   Tytell p. 43.
2   Cross-checked against Manning’s hand in his letters to Pound now preserved in the Beinecke 
Library.
3   Mardrus vol II, p. 275.

“The revelation of Chinese art and culture was as important to Pound as the 
art of Africa was to Picasso. It altered the English lyric tradition, just as West 
African masks transformed Western painting” (Marsh p. 49).

Most notably, Cathay includes the first appearance in print of The River 
Merchant’s Wife: “The most celebrated piece in Cathay—indeed the most 
appealing poem of Ezra’s whole career” (Stock p. 268).

“Since its publication in 1915, Ezra Pound’s Cathay has been almost univer-
sally acknowledged as a masterpiece of modernist poetry with a substantive 
influence on the evolution of American poetics, as well as a founding text of 
world literature” (Billings p. 15).

A VERY RARE PRESENTATION COPY

Pound appears to have had access to copies of Cathay prior to its publication 
in April—all the presentation copies we have located are dated March 1915. 
One of these, now at the Beinecke Library, he gave to James Joyce. Another 
went to the critic and publisher Harriet Monroe. Two copies went to the 
collector and patron John Quinn.

The present copy went to his close friend, the Australian poet Frederic 
Manning. Pound first met Manning in January 1909, in London, and the two 
became friends: “Pound said later that ‘Fred’, whom he always highly esteemed, 
had been his first literary companion in England” (Dictionary of National 
Biography). 
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of, and in the absence of independent proof, the identity of the recipients 
can be unclear.

PROVENANCE

Frederic Manning (1882–1935). Presentation inscription from Pound, 
front free endpaper; annotation in Manning’s hand, front free endpaper.

$8,500

Gallup A9.
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[MARCEL DUCHamp]Catalogue
Marcel Duchamp as art dealer

Duchamp’s only catalogue as an art dealer, 
written and designed by him, and illustrated with 

photographs by Man Ray 

No.32

[MARCEL DUCHAMP].

CATALOGUE DES TABLEAUX AQUARELLES ET DESSINS PAR 
F. PICABIA APPARTENANT À M. MARCEL DUCHAMP. 
Paris: n.p., 1926.

Octavo (240 × 155 mm.), pp. [28]. Title-page printed in red and black. With 
an illustration in red and black of Picabia’s Totalisateur, and 13 photographs 
by Man Ray. Original wrappers, printed in red and black. Wrappers very 
slightly spotted and dusty in places, slight wear at the spine, faint horizontal 
crease in the text block. A very good, bright copy.

[with]

RROSE SELAVY [MARCEL DUCHAMP].

80 Picabias. 
[Paris: n.p., 1926].

Single leaf (210 × 135 mm.), printed on both sides, accompanying the cata-
logue. Faint horizontal crease; a very good copy.

¶ First and sole edition of Marcel Duchamp’s only sale catalogue as an art 
dealer, written and designed by him, and illustrated with photographs by Man 
Ray: a collection of 81 Picabias purchased by Duchamp directly from Picabia 
for resale. An exceptional item: not only a remarkable commentary on the 
relationship between art and commerce, and artist and dealer, but also a work 
in itself by one of the giants of modern art. Complete with the separate 
introductory text by Duchamp writing as Rrose Selavy.

“Duchamp’s often-expressed scorn for the commercialization of art is a little 
hard to reconcile with the fact that, for the next two decades [1926-1946], 
he would earn his living mainly by buying and selling the work of other 
artists” (Tomkins p. 270).
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DUCHAMP AS ART DEALER

This catalogue marks the beginning of Marcel Duchamp’s career as an art 
dealer, and his first major commercial art speculation. In February 1926, some 
ten years after he had shown his notorious Urinal at the Society of Independent 
Artists exhibit in Paris, Duchamp received an inheritance following the death 
of his parents. He decided to invest in art, and travelled to the south of France 
where he bought 81 paintings, watercolours, and drawings directly from 
Francis Picabia. Back in Paris, he had his purchases framed and began to plan 
an auction, inviting collectors to an exhibition in his long-term room in the 
Hotel Istria—including the fashion designer Jacques Doucet:

“I’ve started negotiations with Maître Bellier about organising a sale of Picabias 
in the Salle Drouot in March. I’ve gathered them all together at the Istria, 
back from framing, and I would like to show them to you” (Duchamp p. 
154). 

AN ARTWORK BY DUCHAMP

To accompany the auction, Duchamp produced the present catalogue, which 
has only relatively recently been recognised as entirely designed by him—in 
effect, a Duchamp work in itself:

“Although it has not been previously noted, the sales catalogue, which featured 
a relatively straightforward art-historical summation of the various styles of 
Picabia’s work by Rrose Selavy, was designed from cover to cover by Duchamp 
himself. As in his earlier design for the Société Anonyme publication of 
McBride’s writings, Duchamp distinguished between various divisions within 
the catalogue by providing the titles of Picabia’s paintings in a variety of 
markedly distinct typefaces. The result is a publication whose strikingly uncon-
ventional appearance sets it apart from the visually uninspired catalogues that 
—to this day—accompany sales at the Hotel Drouot” (Naumann p. 103).

“Duchamp worked out ‘typographical ideas’ similar to those he developed 
for McBride’s brochure, despite the commercial stakes involved here. He 
changed the size of the typeface on each page and alternated different typefaces 
according to each section. The pages unconventionally recall optician’s alpha-
betical charts” (Cros p. 91).

Also only recently noted is that the 12 photographs that accompany the text 
are by Man Ray, who Duchamp recruited to illustrate the catalogue (Cros p. 
91). On the verso of the upper wrap is printed, in red and black, one of 
Picabia’s mechanomorphic drawings.

195
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Duchamp’s name only appears in the catalogue as the owner of the works, 
on the title page; however loosely tipped in to each copy was a single leaf of 
text, printed on both sides, written by Duchamp, and signed as his alter ego 
Rrose Selavy. In this text, titled 80 Picabias, Rrose Selavy gives a brief history 
of Picabia’s career, divided into periods (“impressioniste”, “orphique” etc.), 
concluding with:

“La gaîté des titres, le collage d’objets usuels montrent son désir de se défro-
quer, de rester un non-croyant en des divinités trop légèrement créées pour 
les besoins sociaux” (80 Picabias, verso).

The sale was held at 2 pm in the Hotel Drouot, room 10, on Monday 8 
March 1926, with an exhibition the day before between 2 and 6 pm. 

“The sale, on March 8, 1926, was a success, if not exactly a triumph. Among 
the interested buyers were Jacques Doucet, who bought a large early painting; 
Henri-Pierre Roche, who bought six of the ‘machine-style’ watercolours from 
the Dada period; and Andre Breton, who snapped up ‘Procession Seville’—one 
of Picabia’s best pictures—and four other early works. (Like several other 
Surrealist poets—Breton supported himself largely through his activities as a 
private dealer.) Duchamp ended up with a profit of about ten percent on his 
investment—just right, from his point of view” (Tomkins p. 270).

RARITY

Rare on the market. ABPC records no copies at auction in the last 45 
years.

$4,500

Dada Global 247; Naumann p. 103; Tomkins p. 270.
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